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To Npdéypappa ECHO Il / The ECHO Il Project

Yndpxouv noAAoi Tpdomnol npocEyyiong
kal  karavénong TG  napddoong.
To ECHO Il kiveitar avtiBeta oTIC
£OVOKEVTPIKEG ONTIKEG KAl OTn AOVIKA
TnG Mouocelonoinong. ‘Exovrag eniyvwon
™G WETABANTATNTAG TNG TAUTATNTAG KAl
NG KAnpovouidg, TNG e€mvonong Kal
enavenivénong Tng napddoong Kal Tng
1Idlonoinong Tng and TIC €OVIKIOTIKEG
apnyioelg (auté nou n Laurajane
Smith ovouddel MAaicio Eykekpipyévng
KAnpovouidg), n opdda Tou ECHO I
dev dlaxwpilel Toug avBpwnoug (Tonikn
KoIVWVid), TOV QUOIKO XWPo (TOnog) Kal
TIGC NPAKTIKEG AAAd Ta avTiyeTwnilel WG
adidonacTo cUvoAo.

To ECHO |l eival éva npdypauua TExvNg
Kal NOMITICTIKAG KAnpovouldg To onoio
OTOXEUEI OTNV g€vioxuon TnG ouyxpovng
KAAANITEXVIKAG napaywyrnig otnv EAAGSa
kal To eEwTepPIKO, oTnv evduvdAuwon
TV  KAAAITEXVQYV, oTnv  evBdppuvon
TOU AVAOCTOXACOPOU €VTOG TwV TOMIKWY
KOIVOTATWYV aAAd Kal Tou €upUTEPOU
KolvoU O OXE€on WE TIG TOMIKEG
napaddoelG KAl MPAKTIKEG, KAl oTn
dnuioupyia evog avolkTou, Yngiakou
anoBeTnpiou.

1o nAaiocio Tou ECHO I, 20 KaANTEXVES
and tnv EAAASq, Tn BouAyapia, Tn Bdpeia
Makedovia kal Tnv Ouyyapia kaAouvTal
va dnuioupynoouv npwTtdTuna £€pya
TEXVNG, €Pnveduevol and TIG TOMIKEG
KOIVOTNTEG.

Nikog MacauniTpog

A1ddkTopag Aigbvodv Znoudwv/Ynelbuvog
‘Epeuvag Inter Alia

There are many ways to approach and
comprehend tradition. ECHO Il moves
in the opposite direction of ethnocen-
tric viewpoints and the spirit of museal-
isation. Being aware of the fluidity of
identity and heritage, the invention and
reinvention of tradition and its appropri-
ation by nationalist narratives (what Lau-
rajane Smith calls Authorised Heritage
Discourse), the ECHO Il team does not
divide people (local community), space
(place) and practices, but it confronts
them as an inseparable whole.

ECHO 1l is an arts and heritage project
that aims to reinforce contemporary ar-
tistic production in Greece and abroad,
empower artists, encourage local com-
munities and audiences to participate in
reflection concerning local traditions and
practices, and create an open, digital re-
pository.

In the framework of ECHO II, 20 artists
from Greece, Bulgaria, North Macedonia
and Hungary are called to create original
artworks, inspired by local communities.

Nikos Pasamitros

PhD in International Studies/Research Director
at Inter Alia



H kAnpovouid nou aAAdlei: aicOnTnplakég avalnTioeig oTo
XWPO, TO XPOVOo Kal Thv avOpwnivn npdagn

MepidiaBaivovtag TIG €IkOVEC Kal Ta
VOAUATA TOU TOMOU, aVACKAAEUOUUE
ouvalobniuarta Kal evepyonoloupe,
EVTUNWMEVEG KAl  dNn, MVAMEG Tou
napeAbdévTtog, Tou €nBuunTtol Kal Tou
@avTtaciakd Piwpévou. To  aicOnua
npofBdiiel wg pica nou BuBiletal Babid
oTn yn, MAG EVWVEl PE AUTA KAl PaAG
eyeipel autéuarteg okéPeig. Koirdlovtag
TOV XWPO HE TOug avOpwnoug Kal TIG
TeEAeTOUPYiegc Toug avalntoUpe £vav
KaBp€pTn nou va avTikatonTtpidel
TN dop®r Mag kal Tn Béon pag oTo
nepiBdailov. Ti GuvéRn, TI ATAy, TI KAl NWG
6a eival. Ta ouvaicBriuarta nortidovTal
and TIg 18éeg oTnv Konmwdn avalitnon
NG ao@pdAelag kKal Tng oTabegpdtnTag.
O1  TaUTOTNTEG  MaAg  aneikovidovTal
AdA\oTte oTIBapég kal AANOTE PEUOCTEGQ
evaAldooovTtag TIG diabéoelig pag yia
To Ta&idl OTO XWPO KAl OTO Xpodvo. H
€kbeon ECHO Il Spetses e&egpeuvd
TIC AnEIKOVIoEIC Tou WHETAPBANTOU Kal
Tou aueTdPAnTou, Tng adidonacTtng
oAdTnTag Tou €ufiou, Tou APIou Kal TwV
avanapaotdoedyv Toug. EEepeuvd TIg
Y néToeq.

H Kapatlagépn avatpéxel og oToIXeia
TV KAAATEXVIK®OV NEAKTIK®OV diafiwong
Kal  TWV NAayIoPEVeY  SIaKOOUNTIKOV
TPonwv. Ta €pya TnG OTPEPOUV TO
BAéppa otov Téno. Epnvéovral and
TOoug avBpwnoug Tou vnoiloU Kal Thv
gpwToTponia Toug e Tn 6OdAacoaq,
and Ta AouloUdia Kal Ta @UTA nou
A@PAVOUV TO TUNMWHPA TOUG OTO XWPO Kal
oTIGC aioBrocelg kKal and T PoTcaAwTth
ouvBeon, avTikaBloTOVTAg TNV NETPA WE
EUMo. 'ETOI, YEIOVOUV TNV €uneipia oTo
anAouocTtepo poTifo napoucidlovtag
Eavad npoocAauBdvovta ouoTaTIKA
oToixeia Tou vnolou. Me autd ToOV
TPdMno Kal HEow TNG OUANOYAG Twv

EUNEIPIOV UNOBEIKVUOUV TNV €vwaon Kal
TNV enavévwon, Tnv agvan ouvunapén
TWV OTOIXEIWV.

H Stareva katanidveral ye tn diatripnon
™G MvAMNG. Ta €IKaoTIKA nuePOAdYId
NG eival pia npoondBeia anoTiunwong
TNG NPOCWMIKAG KAl Un WvAMNG, KAaB®g
Kal Twv npoloAwv Tng oto xapTi. To
UnNAe akpUAIKG opayilel Tn ouvexn
napouocia Tng BAAacoag Kal Ta XpWUATA
oTa OKiToa oKlaypagouv eneicddia
™G Ouunong oe Tpeig evdtnteg. Ta
KOKKIVA ~ avTINpoownelUouv  10TOPIEG
Tou napeABdvTog, Ta KiTpiva Tondonua
TOU vNnoloU Kal Ta UnAe avapvroelg. Ta
ouvoOEeUTIKA onuelwpatdpla  €pxovTal
WG  pvnuovikd  PBoribnua  oTta  okitoa
oe Mo npoondbBeia diatipnong Twv
eEavTANTIKWV AenTopuepelwyv. Ta €pya Tng,
ev TEAel enixelpolv va nAdoouv Kal va
MOP@OMNOINCOUV TA PEUCTA OTOIXEIA NOU
ouvribwg n Aibn napacépvel.

H Spasovska kiveital oto peaAicud
Koitdlovtag ota pdTia TO  10XUpd
€u@uAo anotunwpa. O1 kauBddeg Tng
pag Bupuidouv gugaTikd OTI oo Kal
av npoonaBoulue va OTEIAOUPE OTO
@ovTo auTd nou dev eniePal®vouv TIG
nayiwuéveg pag 10€eg, To KaBoploTikd
anoTunwud Toug Ba enicTpEPel enipova.
To napeABoyv, €iTe ENWVUNO EITE AVOVUUO,
oTiypaTidel To OTeEPEwPA TOU XWPEOU
diafiwong pag. MoVaXIKEG YUVAIKEIEG
QIyoUpPEG  OTEKOUV  QWTEIVEG oAV
VEQEA®UATA gKMoPnig kal aykaAidlouv
TO 0paTd pdopa. Nuvaikeg npofFdAlouv
KAl aprivouv To dIaxpovikd Toug OTiyua
OTO XWPEO.

O Kontur kpatd oTa x€pla TOUu Ta
NEWTAPXIKA TOU OXAPATA KAl PE aAuTd
ouvBéTtel. To €pyo Tou evTpupei oTn

@oépua. H ouvexric aAAayn Kai n yovadikni
™G noidtnta Tov ouvapndlouv. ETol,
e€epeuvei 1o pubud TNg aAAd Kkal Tn
XAOTIKA TNG pUON KIVOUUEVOG CUVEXWG,
nAnoidlovtag kar Eeuakpaivovtag anod
auTtlv. H appuovia evtég Tou xdoug,
n ouvinap&n kal n  aAAnAegdprtnon
TWV OTOIXeEiwv Tov odnyoUv oTnv AITA
aneikdévion, oTnV avoixTty npoondBeia
enegepyaciag ™mg nAnpogopiag,
oTa evdexdOueva TnNG yvwong, TG
evowudTwong f TNG anoppdo®nong Tou
gpebiouaTog.

H ¢£€kBeon enixeipei 1 digpelvnon
Tou TonmikoU, adidonacTtou eival. Ol
eEWTEPIKEG ONTIKEG TWV  KAANTEXVOV
anoTteholv €va egyxeipnua aAvavéwong
TNG €IKOVAG Kal TnG auToegikdvag, pia
onoudn oTIG XNETOEG, MIA PEAETN Tou
napadoTéou G JwVTAavd AVTIKEINEVO
(enavd)xpnong.

AAkuévn Aifapn

EikaoTikég

Niko¢ MacaunTpog

A1ddakTopag Aigbviv Inoudwv/Yneubuvog
‘Epeuvag Inter Alia

Heritage that changes: sensory quests in space, time and

human praxis

Walking around the images and signs of
the place, we rummage sentiments and
trigger, marked and unmarked, memories
of the past, of the desired and the imag-
inatively experienced. Emotion emerges
as a root that sinks deep into the earth,
unites us with it and raises automatic
thoughts. Looking at the space with the
people and their rituals, we seek for a mir-
ror that reflects our form and our place in
the environment. What happened, what
it was, what and how it will be. Emo-
tions are ingrained by ideas in the

arduous search for security and stability.
Our identities are portrayed, sometimes
solid and sometimes fluid, switching our
moods for the journey in space and time.
The ECHO II: Spetses exhibition explores
the depictions of the changing and the
unchanging, the inseparable whole of the
living, the non-living and their represen-
tations. It explores Spetses.

Karatzaferi looks back at elements of
the artistic practices and the established
decorative ways. Her artworks turn the



gaze on the place. They are inspired by
the people of the island and their flir-
tation with the sea, by the flowers and
plants that leave their imprint on the
space and the senses, and by the peb-
ble composition, replacing stone with
wood. Thus, they ground the experience
in the simplest pattern, presenting anew
perceived components of the island. In
this way and through the collection of
experiences they indicate the union and
reunion, the eternal coexistence of ele-
ments.

Stareva dives into memory retention. Her
visual diaries are an attempt to capture
her personal and non-personal mem-
ory, as well as its projections on paper.
Blue acrylic seals the constant presence
of the sea and the colors in the sketch-
es outline episodes of memory in three
sections. The red ones represent stories
of the past, the yellow landmarks of the
island, and the blue memories. The ac-
companying notebooks are memory aids
to the sketches in an effort to preserve
the exhaustive details. Her works, in the
end, attempt to shape and form the fluid
elements that oblivion usually entrains.

Spasovska moves in realism looking into
the eyes the strong, gender imprint. Her
canvases remind us emphatically that, no
matter how hard we try to send to the
background the things that do not con-
firm our established ideas, their decisive
imprint will return persistently. The past,
whether eponymous or anonymous, stig-
matises the foundations of our living
space. Lonely female figures stand bright
like emission nebulae and embrace the
visible spectrum. Women emerge and
leave their timeless mark in space.

Kontur holds in his hands his primary
shapes and composes with them. His
work studies form. Constant change and
its unique quality fascinate him. Thus, he

explores its rhythm and its chaotic nature
by constantly moving, by approaching
and moving away from it. Harmony with-
in chaos, coexistence and interde-pen-
dence of elements lead him to the frugal
representation, to the unenclosed at-
tempt of information processing, to the
possibilities of knowledge, incorporation
or absorption of the stimulus.

The exhibition attempts to explore the
local, indivisible being. The external per-
spectives of the artists are a venture of
renewal of the image and the self-image,
a study of Spetses, a study of the deliver-
able as a living object of (re)use.

Alkyoni Divari
Visual Artist

Nikos Pasamitros

PhD in International Studies/Research Director
at Inter Alia

—Martina Spasovska

Ta OdUo é€pya pou eoTidlouv oTN
YUVAIKEia pop@ry Kal oToug apiBuoug.
Aived  éugaon oTn  yuvdaikeia pop®n
TINOVTAG TNV npwida nou Atav pid
oNPAvTIKA NEOCWNIKOTNTA yid Adutd Tov
Téno. O1 apiBuoi ndvw oTa €pya TEXvNG
oxeTiCovTal ye Tnv TonoBeaia Tou vnoiou
Twv XneTo®v. XTo €pyo pou «MnAen
{wypd®ioa  TIG OUVTETAYMEVEG TOU
vnoloU Kai oTo €pyo «AVTAVAKAJCEIG»
lwypdpioa Tov  TNAEPWVIKO  KWIKO
™G nepioxng. H npdBeor) pou eivar va
OUOXETIOW €vav TOno Pe dIAPOPETIKOUG
apiBuoug.

O Beatig, yvwpilovrag To vonua TwV
apiBuwyv, acuveidnta r ouveldnTd, Oa
TOUG OUVOECEI PE TNV I0TOPIa TOU Kal
TIG MVAMES TOu and To vnoi. H 10€a eival
o1 0 kabévag pnopei va Biwoel Tov id1o
apiBuod pe diapopeTikd TPdMO, BAcel Twv
EUMEIPIOV MOU €XEl ANMOKopioel and Tov
Téno.

1. AvtravakAdoeig 2021
Aad1 og kauPd 100x100¢ek.

2. MnA€ 2021
AAd1 og kauPd 100x100¢ek.

My two artworks focus on the female
figure and numbers. | emphasize the fe-
male figure, honouring the heroine who
was a significant person for this place.
The numbers on the artworks have to do
with the location of the Island of Spet-
ses. On my “Blue” artwork, | painted the
coordinates of the island and on the “Re-
flection” artwork, | painted the area code
of the place. My intention is to associate
one place with different numbers.

The viewer, knowing the meaning of the
numbers, subconsciously or conscious-
ly, will connect them with his story and
memories from the island. The idea is in
that everyone can experience the same
number in a different way based on the
experience that she has gained from the
place.

1. Reflection 2021
oil on canvas 100x100cm

2. Blue 2021
oil on canvas 100x100cm






—Balazs Kontur

dTdvovtag oTI¢ XnéToeg, APouv 1on
yonTteupévog and tn BdAacca. H ¢pdpua
TOU KUPATOG, MOU Ouvexwg aAAAlel,
dev eival noté n idid, aAAd €xel Tn dIKA
NG Movadikh noidTnta. And pakpld n
gnavainyn ™G @oépuag Exel pubuod,
aAAd oTnVv KovTivh TG AenTopépela, ival
XAOTIKA.

Mapatnpwvtag Tn puon -Tn eOpuaA TNG
@uong- unopoUue ndvia va Ppouue
enavaiauBavéueveg  noidTnTeg  O€
OIAPOPETIKEG KAIMAKEG, nou OlaB€Touv
pia xaoTikA TAgn. ®dépueg Tou KUPATOG,
TNG nNETpag, Tou aveépou. AUTEG Ol
noldTnTeg-oToIxeia enidpouv n Pia ndvw
oTnv dAAn, aAAd kal oe AANeG POPUES
nou oxetiovTtal pye auTtég. H Begpudtnra
ToUu AAIOU ONK®VEI TOV AVEUO, AUTOG
®uod Ta KUPATa KAl n NETpa PBpéxeral
and Ta kupata. O1 pideg Twv QUTOV
avantuocoovTdl avApeca oOTIG NETPEG,
nouAid oTov oupavd netouv péoca oTov
dvepo, Ta nAsolpeva Twv avBpwnwv
appevidouv ndvw oTa KUPATA. AUTEG Ol
POpueG eival OAeg ouvdedegveg oE Hia
apuoviky oxéon, PBpiokovtag Ta&n oTto
xd0gG.

Méoa andé T aioBrfceig  pag
anoppogouue kal  enegepyalduaocTe
nAnpopopieg and Tov eEwTePIKO KABWG
Kal and Tov eowTePIKO KOopo. Kdnoieg
and autég TIC NANPOPOPIEG €XOuvV
vénua kal pag kabodnyouv péoca otnv
kolvwvia. H avTiyerdnion autol ToU
€id0Ug TwV NANPOPOPIVYV gival CUVABWG
autépaTn, €xoupe pdBel Nwg va To
kAvoupe, n okéYn Pag - To NAdioclo Tng
OoKEYNG pag — SIAUOPPWVETAI PE TOV id10
Tpéno. AAMeG nAnpogopieg - nAdicia
NANPOPOPINY, HNoPOUUE va TIG udboue,
va TIG evTA&oupe OTo PAcPa OKEYNG MAG
1 AanA®G va TIG ANoPPOPHOOULE.

Arriving to Spetses, | was already fasci-
nated by the sea. The form of the wave,
which is always changing, is never the
same, but it has its unique quality. From
far away the repetition of the form has a
rhythm, but in small detail, it is chaotic.

By observing nature -the form of nature-
we can always find repetition of qualities
in different scales, which have a chaotic
order. Forms of the wave, stone, wind.
These qualities -elements have an effect
on each other, and on other forms con-
nected to them. The heat of the sun rises
the wind, the waves are blown by it and
the rock is washed by the waves. Roots
of plants go between rocks, birds of the
sky fly in the wind, boats of men sale on
waves. These forms are all connected in a
harmonic relation, finding order in chaos.

Through our senses, we absorb and pro-
cess information from the outer and from
the inner world as well. Some of this in-
formation has a meaning and guide us
in our society. Dealing with this kind of
information is usually automatic, we have
learned how to do it, our thinking -brain
context- is formed in the same way. Oth-
er information -context of information-
we can learn it, put it into our thinking
spectrum, or just let it be absorbed.

1. Kupatoypappég 1l 2021
EUMo Bappévo pe AGdI 3x3x21ek.

1. Wavelines I11 2021
oil-painted wood 3x3x21cm




2. AtiTAo 2021
AAd1 og kOvTpa nAake 70x70¢ek.

3. Kupatoypappég | 2021

AAd1 og kOvTpa nAake 106x108¢ek.

4. Kupatoypappég Il 2021
AAd1 og kOVTPa NAaKE 70x92eK.

2. Untitled 2021
oil on plywood 70x70cm

3. Wavelines | 2021
oil on plywood 106x108cm

4. Wavelines Il 2021
oil on plywood 70x92cm



—Deyana Stareva

EikaoTikd HuepoAdyia

Ta EikaoTikd HuegpoAdyia eivar éva
€PEUVNTIKO, KAAANITEXVIKO €pyo  nou
dnuioupynBnke katd Tn  @iAo&evia
KaAANTEXVWV — dldpkelag  evdg  prva.
Katd tn Odiapovry pou, ouvéAAegaq,
apxeloBétnoa Kal anopvnuoéveuca
EYYEVEIG 10TOPIEG TOU vnoloU Kal Tou
vToniou Tpdnou JwnAg ME TN HopPONn
EIKAOTIKOV NUEPOAOYIWV PE ONUEINCEIC
Kal oKitToa. Téooegpa nuepoAdyia Kal
TpIAvTa ox€d1a €ival N EIKACTIKN GUAAoyN
Kal To anoTtéAecpua Tou €pyou. O apiBudg
TV oxediwv avTikatonTpilel To Xpovo
nou népacda oTo VNOi.

Ta ox€dia acxolouvTal pe Tn OegpaTiki
Twv Mapaddoewv oe Metdfaon Kal
e€epeuvolv TNV avtiBeon  petalu
TOU EPHUEPOU KAl TOU HN E@PHUEPOU.
To e@rAuepo eknpoowneital and Ta
OIAPOPETIKA OTOIXEIA KAl XAPAKTNPIOTIKA
Tou Ténou énwg ol dvBpwnol, ol TEAETEG,
N JPXITEKTOVIKNA, Ta UAIKG, n xAwpida
kal n navida. ‘Eva xapakTnpioTikd Tou
vnolou gival 6T ATav ndvtoTe napdv oTa
1I0TOPIKA YEYOVATA TOU ApYOAIKOU KOAMOU.
‘Exel undp&el pdpTupag TnG BEVETIKAG Kal
oBwpavikig Kuplapxiag, e€eyépoewv
unokivouuevwy and Toug Pooug kabwg
KAl TWV ONUEPIVOV POWV TOUPICTWV
Kal eniokenTwyv. H 6dAacoca eival 1o pn
EPHUEPO OTOIXEIO KAl N BaAciKr NAOKI Tou
€pyou. Exel angikovioTel PJe pia ouvexn
YPAMMN UAAE AKPUAIKOU E CUYKEKPIUEVO
ndxog, NUKvOTNTA Kal Mapoucia oTo
xapTi. Eival enavalauBavouevn, otabepn
Kal oxeddV KOIVOTOMNN OTN XPWHATIKA TNG
€kppaaon. And Tnv AAAn, ol IoTopieg gival
NOAUXPWUEG KAl QUVAMIKEG. AvagpEpouv
napadociakd avékdoTd, UMAPKTA HEpn
KAl NPOCWNIKEG PVAMES Aand TO vNOi, UE

dia aAAnAouxia Kal yia avanapaoTaTikhi
péBodo nou evonolei kal CUVUQAIVEI
KdBe B€ua agpnrynong, dnuIoUPYWVTAG
uyia anpdokontn peTdBacn. Mpdyuari,
av  €vag OUYKEKPIPMEVOG XPWHATIKOG
Tévog xapakTtnpilel kdBe SlapopeTikd
Béua apnynong, n diafdBuion ToUu
Xpwuatog emTpénel  pia  adidkonn
avAyvwon. ZUVEN®G, TO €pyo OTOXEUEI
otnv digpelivnon Tng ouvdeong METAEU
Tng 6dAaccag kal Tng 10Topiag, TWV
NPOCWNWV KAl TWV APNYACEWV NOU TNV
nepiBailouv.

Téooepa onueEIOUATAPIO CUPNANPOVOUV
TN GUANOYH TWV EIKOVWV KAl TWV IOTOPIWV.
To nNPWTO nNUEPOASYIO OCUYKEVTPWVEI
S1apopeTIKA €idn xAwpidag Tou vnoiou.
O1 Znétoeg anokalouvTav Kai Isola di
Spezzie, To Nnoi Twv Apwudtwv ri/kai
TV Aouloudicdv. Ta dlIapopeTiKA @uTA
ano&npdbnkav kal kataypdenkav e
ovépaTta kal nuepounvieg. To SeUTePO
nUEPOASYIO pINo&evei eninedeg néTpeg
and Tnv akTh nou BpiokeTal ynpooTtd and
TNV €KKANGIa KAl TO €PyacThApI Pag. To
TpiTo nepIAapBdavel okiToa ye NacTEA and
Tonia, TéNoug Kal avTIKeiyeva Tou vnolou.
To TETaPTO NUEPOAAYIO £ival €éva PNTPWO
ICTOPIWV Kal €va npeloudio oTa TpidvTta
ox€01a. Ta onTIKA NUEPOADYIa OTOXEUOUV
oTnV enavagopd TnNG MNPOCWNIKAG Kal
OIKEIOG ox€ong nou dnuioupynBnke pe
T0 vnoi. Ta nuepoAdyia eival éva Péco
nou xpnoipgonol®w and JIkeR  nAikia
NMPOKEINEVOU VA KATAvow, va Buudual
KAl va OUAAEY® NMANPOQOPIEC Kal va
KaTaxwpw ouvaicdrjuata. O1  AéEeig
aANdlouv ue TIC e£IkdveEg, TA ElCITAPIA
TWV PouoEeiwy, TIC NAANIEG KAPT NOOTAA,
Ta ano&npauéva AouAoudia Kal

TA QVTIKE(UEVA Mou  avakaAueOnkav.
Ta onTikd nuepoAdyia  peTadidouv
TNV dtopiky avtiAnyn Tou vnoiou
Kal  OoToxeUOUV ~ OTNV  OIKOUMEVIKA
gnavatonof£Tnon Kai 6ToV avacToxacuod
TNG ox€ong Kal TNG cUVvOEoNG Pag UE Ta
SIaPOPETIKA KAl TA OpoIOPOPPaA CTOIXEIQ
Tou nePIBAAAoVTOG pag, Twv TONWV Kal
TWV NOAEWV.
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Visual diaries

Visual diaries is a research art project
conducted during a one-month art res-
idency on the Greek island of Spetses.
During my stay, | have been collecting,
archiving and memorising stories inher-
ent to the island and the local way of life,
in the format of visual diaries with notes
and sketches. Four notebooks and thir-
ty drawings are the visual collection and
outcome of the project. The number of
the drawings mirrors the time spent on
the island.

The drawings deal with the topic of tra-
ditions in transition and explore the an-
tithesis of the transient and the non-tran-
sient. The transient is represented by the
diverse elements and characteristics of
the place such as the people, rituals, ar-
chitecture, materials, objects, flora and
fauna. A characteristic of the island is
that it has always been present in the his-
torical events of the Argolida Bay. It has
witnessed Venetian and Ottoman rule,
Russian-led revolts, as well as the current
tourists’ and visitors' fluxes. The sea is the
non-transient element and the main sto-
ryline of the project. It has been depicted
with a continuous blue acrylic line with
a certain thickness, density and presence
on the paper. It is repetitive, stable and
almost banal in its chromatic expression.
In contrast, the stories are very colour-
ful and dynamic. They report traditional
anecdotes, existing places and personal
memories of the island, with a sequence
and a representational method that uni-
fies and confounds each narrative sub-
ject, thus creating a seamless transition.
Indeed, if a specific colour tone charac-
terises each different narrative subject,
the colour grading enables an uninter-
rupted reading. Therefore, the project
aims to research the connection between
the sea and its surrounding history, faces
and narratives.

Four notebooks are complementing the
collection of images and stories. The first
diary assembles different flora species
from the island. Spetses has also been
called the lIsola di Spezzie, the Island
of Spices and/or flowers. The different
plants have been dried and catalogued
with names and dates. The second diary
hosts flat stones from the shore in front
of our church and working space. The
third one includes pastel sketches with
landscapes, places and objects from the
island. The forth diary is a register of the
stories and a prelude to the thirty draw-
ings. The visual diaries aim to rebuild the
personal and intimate relation created
with the island. Diaries are a format | use
since an early age in order to understand,
remember and collect information, and
register emotions. Words are altering
with images, museum tickets, old post-
cards, dry flowers and found objects.
The visual diaries transmit the individual
perception of the island and aim to re-
position and rethink, on a universal level,
our relationship and connection with the
diverse and uniform elements of our sur-
roundings, places, and cities.

1. loTopieg 2021
naoTé 12x16,5¢k.

2. Aouloudia 2021
WEIKTH TEXVIKA GUTOAOYIO Kal 0TUAS 14,8x21eK.

3. Napaddoeig og perdfaon 2021
MEIKTA TEXVIKA AKPUAIKO Kal NACTEN 21x29,7&k.

1. Stories 2021
pastel 12x16.5cm

2. Flowers 2021
mixed technique herbarium and pen 14.8x21cm

3. Traditions in Transition 2021

mixed technique acrylic paint and pastels 21x29.7cm
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—Katerina Karatzaferi
Katepiva Kapatlapépn

H oegipd épywv pe TiTAo «Locus et Homi-
nes» anoTeAeiTal and TPeEIG enNIPYEPOUS
evotnTeg. ‘Epnveuon yiI' autd Ta €pya
anoTéAeCE O QUTIKOG KOOUOG, N Adikn
napddoon Kai n NoAITICTIKA KAnpovouid
TV ZNETOWV. AKOUN, ONUAVTIKA €nNippon
doknoe oTn Onuioupyia Twv E€pywv
N €MIKOIVWVId HE TOUG KATOIKOUG TOU
vnoiou.

Téooepa TPIYWVIKA KOMMATIO
kapafdénavou dnuioupyouv Mia
YEWUETPIKN oUVOEDN OTO XWPO Kal NAvw
oe autd kevtibnkav didpopa uoTiRa
nou oxetidovTal pe TN BdAacoa. MNa Ta
KevTAMATa eMAEXONKAV OCUYKEKPIPEVA
XPWUATA MouU cuvOEovTal PE PUTIKA Kal
(PUOIKA OTOoIXEId TOU vNnoloU. ZTnNV dkpn
TV UQPACPATWV KeEVTAONKAV oxolvid,
Ta onoia dnuioupyolv KOUMOUG Kal
evwoelg. H npakTik Twv kOunwv Kai
TV ouvdéoewv ouvavtdtal cuxvd oTn
Adiky napddoon kabwg epgavidovTal
oTIG AKpEQ XAAIQV, upavTwy,
TpanelopdvTnAwy.

ZTnv  OeuTtepn evotnTa, €va  EUAIvo
«BoTtoalwTd» ouvTiBeTal oTO NATWUA.
To &UNo, wg UAIKO KaTaokeurg, ATAV
NMoAU onuUAvTIKO YId TOUG KATOIKOUG TWV
INeETOWY, KABWG pe autd kataokeuadlav
Ta kapdPia Toug. To NAoUGI0 NEUKOSACOG
Tou vnoloU anoteloUce TNV nnyn TNG
npwtNG UANG yI' auTr TNV MNPAKTIKA.
Acnpduaupa BoTtoaAwTd KOOHOUV
neodpOPOUG KAl ECWTEPIKEG AUAEQ
ONITIOV TOu vnoloU. ZUAlva TeTpdywva
KOUMATIO cuvBETouv €va «BoToaAwTd».
Mdvew og autd, anoTunwdnkav pe
donpo Kal pavpo akpUAIKO ox€Sdia nou
npogpxovtal and TO @UOIKS NAoUTo

Tou vnoiol. Ta OUo XpwuaTta nou
xpnoiyonoibnkav  oto  €pyo  auTod,
anoTteloUv Ta dUo cuvnBEoTepa xpwuaTa
TwV BoToaAwTdV cuvBEcewy Tou vnaiou.

Mdvw og HIKPA KOUPATIA UPACHATOG
TonoBeTrONKaAvV Aouloudia, nou
OUAAEXONKAV OTO vNOIi TwV XMNETOW®Y, KAl
apnioav To TUNWHPA TOUG. XTIG XMNETOEG
ouvavTtdrtal hyeydAn nolkIAia apwWUATIKOV
PUTWV KAl AOUAOUDIMV. ZUYKEKPIPEVT, TA
AouloUdia autd cuykevTpwOnkav and Tn
S1ad0pOUr MOU CUVOEEI TO XWPO SIAUOVAG
kal To egpyaocThiplo. Mg auTtév TOV
TPOMO AMOTUMNWVETAI KAl KATAYPAPETAI
ndvw oe pia emedveia pia diadikacia
enavaiaufavouevn  Onw¢  authy NG
GUANOYAG TwV AOUAOUSIWV.

The artworks titled “Locus et Homines”
consists of three individual sections.
The inspiration for these artworks was
the herbal world, the folk tradition and
cultural heritage of Spetses. In addition,
the creation of the artworks was signifi-
cantly influenced by the communica-
tion with the inhabitants of the island.

Three triangular pieces of coarse fabric
create a geometric synthesis in space,
and on them, there were embroidered
different patterns related to the sea. For
the embroidery, specific colours were
chosen that are associated with vegetal
and natural elements of the island. Ropes
were also embroidered on the edge of
the fabrics, which create knots and ties.
The practices of knots and ties is com-
mon in folk tradition as they appear on
the edges of carpets, wefts, tablecloths.

il

In the second section, a wooden “peb-
ble mosaic” is composed on the floor.
Wood, as a construction material, was
very important for the inhabitants of
Spetses, as they used to build their boats
with it. The rich pine forest of the island
was the source of raw material for this
practice. Black and white pebble mosa-
ics decorate sidewalks and inner court-
yards of houses on the island. Wooden
square pieces compose a “pebble mo-
saic”. Patterns inspired by the natural
wealth of the island were imprinted on
it with white and black acrylic. These

two colours were used in this artwork,
as they are the most common ones in
the pebble compositions of the island.

Flowers collected on the island of Spet-
ses, were placed on small pieces of
fabric, and left their imprint. In Spetses
you can find a wide variety of aromat-
ic plants and flowers. Specifically, these
flowers were collected from the route
that connects the living space and the
workshop. In this way, a recurring pro-
cess, like that of the collection of flowers,
is imprinted and recorded on a surface.



1. Locus et Homines 2021
akpUAIKO og EUNo 149x117¢ek.

2. Locus et Homines 2021
TUNwPa Aouloudi®dv og AMivo Upacua 134x42ek.

3. Locus et Homines 2021
KEvTnua og kapafonavo 146x240ek.

1. Locus et Homines 2021
acrylic on wood 149x117cm

2. Locus et Homines 2021
flowers printed on linen fabric 134x42cm

3. Locus et Homines 2021
embroidery on coarse fabric 146x240cm



BIOrPA®IKA Biographical notes

Martina Spasovska

_levviBnke 10 1997 oTo Koupdvofo Tng
Bopeiag Makedoviag. Zel ota Zkonia

+ To 2016 anogoitnoe and To AUKeIo Texvwv
kal Xxediou Lazar Li¢enoski

+ To 2020 anogoitnoe and 1o TuAua KaAwv
Texvadv  Tou [aveniotnuiou KuUpiAAog  Kal
MeBdd10¢ Twv ZKoniwv

+ Epya TIG €xouv ekTeBei oTa Zkonia, TO
MovaoTrpl, Tn Biévvn kai Tn N€a Yopkn

+ Képdioe Tnv 1n B€on oTo Aiebvri Alaywvioud
KaAwv Texvwv Tou Kpdtoo Tto 2015

+ H dnuioupyikr TNG napaywyri NEPICTPEPETAI
yUpw and Tnv napaoctaTtiky J{wypda®ikr nou
napouciddetal pe ouyxpovo Tpono. Av Kal
napaoTaTiky {wypdpog, €oTidlel ndvia oTo
ouvalocOnuaTik® nepPIEXOUEVO KAl OXI  OTIG
apnynoeiq

+ Epyddetal evepyd péoa oTnv KoivoTnTa Kal
KATAVOEI TIG TEXVEG WG EVAV KAIVOTOPO TPOMNO
yia va gdBoupe yia Tov KOOHO Onwg Kal o €vag
yia Tov dAAov.

Balazs Kontur

_levvriBnke 1O 1982, oTn BoudanéoTtn Tng
Ouyyapiag

+ Znoudaoce apXITEKTOVIKN oTo MavenioTripio
Ybl Miklés, oénou ocuvdvinoe Tov npwnv
Sdokald Tou Jend Kapy, o onoiog kabdpice
TNV APXITEKTOVIKH TOU OKEWN

+ Méow Tou Kapy, Bp€Bnke oTn ZxoAr} KaAwv
Texvwv Szerencs, érnou Tov ennpéace o Janos
Fajé kal n Téxvn Tng KaBaprig ®dépuag. Xpoévo
ME TO XPOVO, N KAANITEXVIKH TOU avTiAnyn
evioxUbnke. ZTnv XxoA KaAwv Texvay,
anéktnoe Tnv onTikg yAwooa Tng Kabaprig
Dopuag kai o Fajo éyive o SAokaAdg Tou

+ AnpioUpynoe €va oToUVTIO PE MIa opdda
pabntdv  and TN IxoArl KaAdv Texvay,
€PYAOTNKE YIA NEVTE XPOVIA OE APXITEKTOVIKA
ypageia Kal  oTn  Ouvéxela onoudace
ouyxpovo xopd Kal dpxice va SIAUOPPWVEI
TNV KAANITEXVIKI) TOU TAon

+ And 10 2016, ival KAANITEXVIKOG SIeUBUVTAG
NG YKaAepi K28

Deyana Stareva

_levvibnke 71O 1989 oTnv  Zdépia  TNng
BouAyapiag

+ Xnoudace apxITeEKToVikh oTo  TuAua
ApxiTekTovikng T™nG Pepdpa, ITalia kal oTo
EAeUBepo Maveniotipio Twv  Bpu&eAdv
- La Cambre - Horta, BéAyio and énou kai
ano@oitnoe 1o 2015

+ MapakoAouBnoe  pabripata  Téxvng,
€IKovoypapia, {wypapIkn Kal KOMIKG,
napdAANAa PE TIG akadnUAikéG onoudeg TnG
+ E&epelvnoe TpdNoug  napouciaong
kal avanapdoTtaong  PECWw  OIAPOPETIKWV
KAAANITEXVIKOV — PECWY  ONwG  pwToypadia,
eKTUNWON, AIVOTUMIA, AKOUAPEAEG, NACTEA Kal
Ynpiakd KOANGL

+ JUMMETEIXE OE EPYAOTHPIA Kal NpoypduuaTa
avd Tnv Eupwnn, oto BéAyio, Tnv ITaAia, Tn
Zoundia, Tn BouAyapia, Tn leppavia

+ Ano T10 2017 epyddetal wg oxedidoTpia
ekBéoewv yia Tnv ATB oTn ZTouTydpdn,
leppavia

Kartepiva Kapatlapépn

_ FevviiBnke 10 1996 otnv ABrjva

+ Xnoudace otnv AviTatn IxoAr KaAwv
Texvv Tng ABrivag (2015-2020)

+ EpydleTal wg SaokAAa KAANITEXVIKOV

+ EvdlapépeTal yia Ta Adoypa@ikd oToIXegia
SIAPOPETIKWV MONITIOUWYV HECA OTO XPOVO
kabweg kal yia Ta napadooiakd potifa, nou
eupavidovtal o  OIAPOPETIKEG ENIPAVEIEG
(6nwg og xaMid rj upavTd updouaTta)

+ EnikevtpwveTtal Kupiwg ota dinoAa Kal
TIG avTipdoelg, dnwg n olwnf Kal ol duvaroi
66pufol, To aixunped Kai To auPAU, To ACPAAEG
Kal TO nikivOuvo

+ Mia and TI¢ KAANITEXVIKEG MPAKTIKEG TNG
eival To kévTnua Kkai eival ouvnBiouévn va
UETAPEPEI TO OXEDIO OTO UPACUA PECW TOU
VAMATOG Kal TNG BeAdvag, £Tol GOTE va anokTd
EVTEAWG SIAPOPETIKO TPOMO EUPAVIONG

+ 'Exel €pyacTei PE MOIKIAIA UANIKQOV Kal €XEl
ouppeTdoxel oe NOANEG opadIkEG ekBEoEIg

Martina Spasovska

_Bornin 1997, in Kumanovo, North Macedonia.
Lives in Skopje

+ In 2016, she graduated from the Lazar
Li¢enoski High School of Arts and Design

+ In 2020, she graduated from the Faculty of
Fine Arts of the Cyril and Methodius University
of Skopje

+ Her work has been exhibited in Skopje, Bito-
la, Vienna and New York

+ Won T1st place at the 2015 International Fine
Art Competition of Kratovo

+ Her creative production revolves around
figurative painting, presented in a contempo-
rary manner. Although a figurative painter, her
focus has always been the emotional content
rather than narratives

+ She works actively in communities and un-
derstands the arts as an innovative way to
learn about the world and each other

Balazs Kontur

_ Born in 1982, in Budapest, Hungary

+ Studied architecture at Ybl Miklés University,
where he met his former architect master, Jend
Kapy, who defined his architectural thinking

+ Through Kapy, he got to the Szerencs Art
School, where Janos Fajé and the Art of Pure
Form affected him. Year by year, his artistic
point of view got stronger. In the Art School,
he acquired the visual language of Pure Form,
and Fajé became his master

+ He formed a studio with a group of students
from the Art School, worked for five years in
architectural offices, and then studied contem-
porary dance, and started to shape his fine art
trend

+ From 2016, he is the art director of K28 Gal-
lery

Deyana Stareva

_Born in Sofia, Bulgaria in 1989

+ Studied architecture at the DA of Ferrara (It-
aly) and in La Cambre - ULB Brussels (Belgium)
where graduated in 2015

+ Followed art courses, iconography, painting,
comics and illustration, in parallel to academic
studies

+ Explored different modes of display and rep-
resentation through diverse artistic mediums
as photography, printmaking, linocut, waterc-
olours, pastel and digital collage

+ Participated in workshops and projects
across Europe, in Belgium, Italy, Sweden, Bul-
garia, Germany

+ Since 2017 working as an exhibition designer
for ATB in Stuttgart, Germany

Katerina Karatzaferi

_Born in 1996, in Athens, Greece

+ Studied at the Athens School of Fine Arts
(2015-2020)

+ Currently, she works as an art teacher

+ She is interested in the folklore elements of
different cultures over time, as well as in the
traditional patterns, which appear on different
surfaces (like carpets or hand-woven textiles)
+ She mainly focuses on dipoles and contra-
dictions, such as silence and loud noises, sharp
and blunt, safe and dangerous

+ One of her artistic practices is embroidery;
and she is accustomed to transfer the design
to a fabric through thread and needle, so that
it acquires a completely different way of ap-
pearance

+ She has worked with a variety of materials,
and has participated in many group exhibitions

EYXAPIZTIEX

H opdda tou ECHO Il emiBupei va euxapIoTACEL yia TN ONUAVTIKH CUVEICPOPA Kal Tov evBouciacud
Toug, Toug [Mavayidtn Mnéleon, Mapia Aapatoiavou, [Mavdo Aepeptdi-MnouunouAn,
MNétpo Xapitdro, Avva Aiapoutoou, XprioTo kal AnufATtpn Mabid, Mpnydpn Navakoudn, ARda

ManakwvoTavTivou, Ayyelo MNMacaurTpo.
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