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MpoekTsT ,ECHO 2: Traditions in transition”

TPOAMLMATA € BCUYKO, KOETO Ce MNpPEACBd
OT MMHOAOTO KbM HACTOSLLETO. TOBA MOXE
AQ  Obae  dom3MHECKM  OBEKT, KYATYPHA
KOHCTPYKLMS  MAM  KOMOMHALIMS OT ABETE.
TPOAMLIMMTE CA CBBP3AHM C FPYNMTE, KOUTO U
MPOKTUKYBAT, U MPEACTABASIBAT HEPO3AEAHA
4OCT OT TAXHATA AMHAMMYHO MAEHTUYHOCT.
MNpeanoAara ce ye 1€ ca AbABOKO BKOPEHEHM
MPOKTUKMU, KOUTO MABAT OT AMUTOAOTM3UPAHO,
AQAEYHO MMHAAO. B MOMEHTA CA M3AOXKEHM
HQ OMACHOCT OT M34E3BAHE M 3A0PABA.

ObLoTto NPU3HAHKE, ye HALLIOTA
TAODAAMBMPAHA  PECAHOCT OCTABS  AMOAKO
BPeMe 30 PA3MMCHA BbPXY HALLUMTE MECTHMU
MPAKTUKM M HOYUMHU HOA >KMBOT, € OTMPCBHA
TOYKA 30 AMOAOT 30 XYAOXHMUM U TOOXKACHMU
OT  EeBPOMEMCKUTE  MECTHM  OBLLHOCTM.

CbBPEMEHHUTE M3CAEABOHME UM AUCKYCUM
ce TPOTMBOMOCTABAT HA TAKMBA  MPAYHMU
BUXKACHUS M TOKQA3BAT  HEMpeKkbCHATO
MPOMEHALLA C& AMHAMMYHA MPUPOAd B
KYATYPQATd, KOSTO Bb3MPUEMA U NPUCTIOCODIBO
MMHOAOTO KbM HY>KAMTE HO HOCTOSLLLETO.

The project “ECHO 2: Traditions in fransition”

Tradifion is everything that is passed
from the past to the present. It can be a
physical object, a cultural construction or a
combination of both. Tradifions are related
to the groups that practice them and are an
integral part of their dynamic identity. They
are supposed to be deep-rooted practices
that come from a mythologized, distant past.
Currently, they are in danger of extinction and
oblivion.

The general recognition that our globalized
reality leaves little fime to reflect on our local
practices and ways of life is a starting point for
dialogue for artists and cifizens of European
local communities. Modern research and
discussions opposes such grim views and show
a constantly changing dynamic nature in the
culture that perceives and adapts the past to
the needs of the present.

Here we present the works of four authors who
participated in an art residence in Smolyan,



TyK BM NpeAcTasame TBOPOUTE HA YeTUpUMAa
OBTOPM,  Y4OCTBAAM B QPT-PE3MAEHLMS
B P.CMOA9H, bbArapua npes  mecel,
oktomBpu 2021 r. MNPOYy4BAHMETA, CpeLLmTe,
B3OMMOAENCTBMATA C TPAAC U HEroBuTE
obUTATEAM HOMEPUXA CBOETO MPOIBAEHME B
TEXHUTE MPOouM3BEAEHMA. CUTYPHM CME, Ye LLLe
M OTKPUMBAME U1 B PABOTUTE MM B DbaELLLE.

OTHOCHO MACTOTO:

paa CMoadH ce Hamumpa B Poaonute.
Xopata TyK CA  MHOFO  TOCTOMPUEMHM
M Ce TropAedT CbC CBOFTA MCTOPUI U
npUPOoAd. PeAUrngra, Koato ce  M3MOBAABA
OT  MHO3MHCTBOTO € M3TOYHOMPOBOCAGBHO
XPUCTUSHCTBO, OCTOHOAMTE CA  MNPEAMMHO
MIOCIOAMAHK.  BAMAHMETO U CMECBAHETO
HO KYATYPATQ, QPXUTEKTYPATA, AM3OMHA U
TOAAMLMNTE MOXE AQ CE BMAM HOBCAKbAE B
PErMoHA. AOBPUTE B3IAMMOOTHOLLIEHU MEXKAY
XOpATA B MMHOAAOTO CA AOBEAM AO MHOTO
CMeCeHM OpaKoBE M MCTUHCKA MHTErpaLLms
MEXAY TE3MN ABE PEAUTMO3HM PYMN.

Xopara Tyk Todatr Opdper M MEBYECKOTO
M3KYCTBO. MeECTHUAT OHCAMBObBA 30 HOAPOAHA
My3mka ,, 100 Kaba ramam” TbpCH, CbXPAHEBA
M MOMYAIPU3MPA  OBTEHTUMYHMA  POAOMCKM
JOOAKAOP, KATO BKAIOYBA A€LA OT POHHA
Bb3PACT.

C1aparta apxuTEKTYPO Ce CpeLld KOKTO B
CrpaAMTE OT NEPUOAQ HO COLIMOAMIMA TOKA U
B CbBPEMEHHUTE CrpaAM.

Bulgaria in October 2021. The research,
meetings, interactions with the city and its
inhabitants found their expression in their
works. We are sure that we will also find them
in their works in the future.

About the place

The town of Smolyan is located in the
Rhodope Mountains. People here are very
hospitable and proud of their history and
nature. The religion held by the maijority is
Eastern Orthodox Christianity, while the rest
of the population is predominantly Muslim.
The influence and the blending of culfure,
architecture, design and fradition can be
seen throughout the region. Good rapport
between people in the past has led fo many
mixed marriages and to a real integratfion
between these two religious groups.

People here worship Orpheus and the art
of singing. The local folk music ensemble
“100 Kaba Bagpipes” seeks, preserves and
promotes authentic Rhodope folklore and
casts some members from an early age.

Old architecture is found both in the buildings
of the socialist period and in modern buildings.

UcTopus U KYATYPHO HOCAEACTBO

Han-ctapute  QpXeOoAOrMYeCKM  HAXOAKM,
OTKPUTM B CMOAFHCKO, AQTMPAT OT KPas HA
©poH3oBaTa enoxa — 13 Bek np.H.e. Cmara
ce, 4e Poaomute ca CBeLLEHA TPAKMMCKA
MAQHWMHO, POAHOTO MACTO  Ha  Opdoen.
CBuaeTEACTBO 30 TO3M nepmoa (XI B. mnp.
H. €.) Ca MPOYYEHUTE CBETMAMLLIA HA BPBX
Kom (1570 M), MOTUAHMAT HEKPOMOA MPU C.
FeAd U YHUKOAHUAT MAOCHK HEKPOMOA MPU C.
Cromnkure.

Tpakute NPUEMAT XPUCTUIHCTBOTO Mnpe3 4-5
BEK, OOAKT, AOKA3OH OT HAAMYMETO HO MHOTO
PAHHOXPUCTUIHCKM BA3UAMKK (7-9 BEK).

CAaeA  kaAToO bbArapus € 30BACAGHO  OT
OCMOHLMTE, PAMOHBT HO CpeaHute Poaonu
€ MPeAOCTABEH HA MPMABOPHMA AEKAP AXA
HYeaebu CbC 30MoBeA HA CyATaHa npes 1519
r. ETo 30W0 TO3M MECTHOCT € M3BECTHA M
KATO Axadeaebu. CMOASHCKO OCTOBA HACT OT
Teputopmata Ha OCMOHCKATA MMMEPUT AO
1912r.

U36paHuTe TPAAULLUM 3A APT-PE3UAECHLUATA

1/. HapoAHM HocuM (CHMMKA 1) OT KpPas HA
XIX - cpeaata Ha XX BeK: TPAAMLLMOHHOTO
ODAEKAO HA  HACEAEHMETO HA  ABETE

OBLLHOCTM - XPUCTUIHU U MIOCIOAMOHM,
B HEroBOTO  PYHKLUMOHOAHO, COLMAAHO
7 M3KAIOYUTEAHO Borarto MECTHO

pasHoobpasme. OBLLATA BM3MY HA HOCKATA
ce ddopMmmpa M OT OmXYyTA, PA3AMYHMU

History and Cultural Heritage

The oldest archeological findings discovered
in the region of Smolyan date from the end of
the Bronze Age, around the 13th cenfury B.C.
It is believed that the Rhodope Mountains are
sacred Thracian mountains, the birthplace of
Orpheus. Evidence of this period (11th century
B.C.) are the excavated sanctuaries on Mount
Kom (1570 m.), the mound necropolis near the
vilage of Gela and the unique flat necropolis
near the village of Stoykite.

The Thracians embraced Christianity in the
4th and 5th century, a fact proven by the
existence of many early Christian basilicas
(7th-9th century).

After Bulgaria was conquered by the
Ottomans, the region of the Central
Rhodope Mountains was given to the court
physician Aha Celebi in 1519, by order of the
Sultan. That is why this area is also known as
“Ahacelebi”. The region of Smolyan remained
part of the territory of the Oftoman Empire
until 1912.

The Selected Traditions for the art-residency

1/. Traditional costumes (picture 1) from the
end of the 19th until the middle of the 20th
century: the traditional clothing of the people
of the two communities - Christians and
Muslims - in its functional, social and extremely
rich local diversity. The general aethetfique
of the costume is also formed by jewelries



MO BMA, MNPEAHO3HOYEHME U  MATEPUAAM,
MOOMU3BEAEHM TyK B MAQHMHATA MAM BHECEHM
OT CbCEAHU TOAEMMU 3AHAATIUMCKM LLEHTPOBE.
XApPAKTEPHMUTE  3d  PAMOHA  OPHAMEHTU
YCAOBHO CE€ PO3AEAAT HA  3AHAATYUMCKM
M AOMALLUHO U3pABOTEHU, CpPEA  KOWUTO
AOBOMUTCTBO  MPEAM3IBUKBAT  BOYAYUMHCKUTE
OPHOMEHTM,  MECTHO  MPOM3BOACTBO M
OPHAMEHTU OT MBHUCTA.

1 2/. Bewwn oT Aoma.

FTOAEMUTE U MOAKMTE AOMOALLIHK MAQTOBE
ca M3KAIOYUTEAHO  PA3HOOBPC3HM no
OTHOLLIEHME HA MATEPUAAM, TEXHMUKA, LIBAT,
OPHAMEHTALMA 1 MPEAHA3HAYEeHUE. KMAMMM
(snimka 2) oT rpydum TbKOHM 30 AOMALLIHO
ob30BEXAQHE, MOCTEAKM M MOKPMBKM,
KOWMTO CQA HAMPOBEHWU MPEAMMHO OT OBYO
MAM KOXEHO BbAHA WM COA MOAAOXEHWM HA
AOMBAHUTEAHO BOAHA OBPABOTKA C  UeA
3anevaTBaOHE M KAPAMPAOHE HA  AMLLEBATA
CTPAHA. B MMHAOAOTO KMAMMMUTE CA 30EMAAMU
CNEUMAAHO MACTO B eXXeAHEBMETO,
MPA3HUKA U PUTYAAD HA POAOMYAHM, A AHEC
Ca KyATypHa embAaemda HA MNAQHMHATA U
LEHHOCT B MY3eMHUTE POHAOBE. MeAHUTE
CbAOBE, AEAO HA M3BECTHUTE YCTOBCKM
MAONCTOPU, CA PA3HOOBPA3HM MO POPMA U
NPEAHA3HAYEHNE AOMOKMHCKM CbAOBE, YECTO
YKPACEHU C HAPE3M, 3aMBU MAMU MO-CAOXKHMU
TEOMETPUYHU U PACTUTEAHU  KOMIMO3MLMM,
M3AQBALLIM  CUMOMO3ATA MEXAY M3TOYHOTO
BAMAHME W MECTHATA POAOMCKA TPAAMLLMS.
EAEMEHT OT yKpacaTa Ca MOCBETUTEAHUTE

of different types, purposes and materials,
produced here in the mountains or imported
from neighboring large craft centers. The
ornaments typical for the region are divided
info professionally craffed and home-made;
among the latter most intriguing are bridal
ornaments, local production jewelry and
bead ornaments.

And 2/. Household items.

Wide and narrow home falbrics are extremely
diverse in terms of materials, technique,
color, decoration and purpose. On can find
carpets (picture 2) of coarse fabrics for home
furnishings, mats and tablecloths, which are
made mainly of sheep’s or leather’s wool and
are additionally subjected to water treatment
in order to seal and card the front side. In the
past, carpets occupied a special place in
the daily lives, the holidays and the rituals of
the Rhodope people, while today they are
a cultural emblem of the mountains and a
valuable asset in the museum funds. Copper
vessels, crafted by the famous Ustov masters,
are household items ranging in shapes and
purposes, often decorated with notches,
stamps or more complex geometric and
plant compositions, which demonstrate the
symbiosis between Eastern influences and
local Rhodope fraditions. The dedicatory
inscripfions, placed mainly on blue vessels,
are decorative elements. One can find, foo, a
plethora of tools used for the typical Rhodope
livelihood, for craftwork and for household

1, EKCno3uums Ha PETMOHOAEH UCTOPUHECKM MY3EMN
,»Croto Wnikos"”, rp.CMoAsiH, cHUMKA: Hunt Of Photos

1. Exposition of the Regional Historical Museum
“Stoyu Shishkov”, Smolyan, photo: Hunt Of Photos

HOAMUCK, MOCTOBEHM  MPEAMMHO  BbPXY
cuHMTE. M pa3HOOBpPA3ME OT MHCTPYMEHTH
M MOCOBUS 30 TUMMUYHMS POAOMCKM MOMMHDBK,
30HASTM M AOMALUHM  PaBOTU.  PUTYAAHM
MOEAMETU, CBbP3AHM CbC CEMEMHU U
KOAEHAQPHM OBM4aOU;  ABPBEHM OUTOBM U
MAEYHU MEDBEAU; KOBAHO XXEAA30, AOMbABALLLO
MPEACTaBATA 30 Borarara TPAAMUMOHHA
KYATYPQ M OUT HO MECTHOTO HACEAeHWe, Ca
4OCT OT OOHAQ.

Bubanorpadcpus:

[ymHepoBa, M. BUAOBE TbKOHM W TbKOYHM TEXHWKM B
CMongHcKo. — M3B. EMM, 14, C., 1972, 71-110.

Kpbctanosa, Kp. 3AaTHUAT CTaH. MNaoBamB: MK XaHet 45,
2007.

-

2, Ekcnosmumsa Ha PErMOHOAEH MCTOPUYECKM MY3€EM
,C1oto Lnwkos", rp.CMoadH, cHmka: Hunt Of Photos
2. Exposition of the Regional Historical Museum “Stoyu
Shishkov”, Smolyan, photo: Hunt Of Photos

chores. There are ritual items related to family
and calendar customs; wooden household
and dairy furniture, as well as wrought
iron tools, testifying to the idea of the rich
fraditional culture and way of life of the local
population, are part of the fund.

Bibliography:

l'ymHepoBa, M. BMAOBE TbKOHM M TbKOYHW TEXHWKM B
CmongHcko. — M3B. EMM, 14, C., 1972, 71-110.

KpbvctaHosa, Kp. 3AatHuat ctaH. Maosams: UK XKaHet 45,
2007.



Korato 6BArapckuTe TPOAAMLMKU ApPACKAT
MAruM4HM 3HALU B COMOAMYHOCT HA TBOopeLud.

ToOAMUMUTE UMAT PA3AMYHU U3MEPEHUI U
MPOSBAEHMI — OT YMEHMITA U MNPAKTUKUTE,
KOMTO CO CbXPOHEHM B OUTA HKU Ypes
APXMUTEKTYPATA, MHTEPMOPQ, TOYAOBMS
MHBEHTAP, OOAEKAOTO U HOKMTUTE, [pe3
XPAHATA, TAHUMTE, €3MKA, Ta AO BAPBAHMATA
n obumyamnte. BCIKO MOKOAEHME - HACAEAHMK
HO TpaAMUMMTE, UM TMPUACGBA OCOBEHO
MOPOAHQ,  OBPA30BATEAHA  WMAM  AOPM
MOAUTUYECKQA CTOMHOCT.

KAIOHOBOTO AYyMQ, CBbP3AHA C TROAMLMMUTE,
e nametra. OCHOBHUTE WMHCTPYMEHTM HA
MOMETTA CA APXMUTEKTYPHUTE  PE3EPBATH,
My3EUTE, 3AHAATIMMTE W TBOPLMUTE, KOMTO
MPEACBAT HATATbK CbXPOHEHOTO MMHAAO HA
CAEABALLMTE MOKOAEHMS.

OktomBpm 2021 . 4H4ETUPUMA  XYAOXHMLM
oT YHrapud, bpumg, CeBepHA MaKeAOHUs
M BbArapus y4acTBOXA B APT PE3MAEHLMS
B rpaA CMOAIH KATO 4OCT OT AEMHOCTUTE
no Mpoekr ,ECHO 2: Tpaanumn B NMPEXoA™.
Bcaka CyTpuH AEHST MM 3aMOYBALLIE OT XOTEA,
YUMMTO PECTOPAHT € CBOeOBPA3HA raaepus 3a
KOPTUHUTE HA MAQA CMOAIHCKM XYAOXKHMK,
BABXHOBEH OT POAOMCKUTE MNEM3IAKM, HOCHM
M XOpPQ, a NAPANETUTE U MOAMAEUTE TYK CO
PbYHA  M3PABOTKA HA MECTEH MAMCTOP,
KOMTO  M3MOA3BA  TROAMUMOHHUTE  TEXHUKM
30 o0bpabotka Ha MeTaAu. T[loA  CbLUMS
MOKPWB MAMA M MArFA3MH 30 HOCUU. AHUTE

When Bulgarian traditions paint magical signs
in the identity of the artist.

Tradifions have different dimensions and
manifestations: ranging from the skills and
practices that are preserved in our lives
thanks to architecture, interior design, work
equipment, clothing and jewelry, all the way
down to food, dance, language, beliefs and
customs. Each generation, having inherited
these traditions, gives them a special moral,
educational or even political value.

The key word related to traditions is memory.
The main pillars of memory are architectural
reserves, museums, craftsmen and arfists,
who pass on the preserved past fo future
generations.

In October 2021, four artists from Hungary,
Greece, Northern Macedonia and Bulgaria
participated in an art residency in the town
of Smolyan as part of the "ECHO 2" Project:
Traditions in Transition. Every morning their
day started in a hotel whose restaurant
is a gallery for the paintings of a young
arfist from Smolyan who is inspired by the
landscapes, costumes and people of the
Rhodope Mountains. The hotel's railings
and chandeliers are handmade by a local
artisan who uses fraditional metalworking
techniques. There is also a costume shop
under the same roof. Their days ended here
again, with the consumption of food by old
local recipes. The mountain was hospitable,

MM CBBbPLLBOXAO MOAK TyK, C XPAHQ MO CTapw
MECTHMU peLentu. MAQHUMHATAO BeLwe
rOCTOMNPUEMHA, AHUTE - CAbHYEBM, O Barpute
B MEeM3aKA Ce TMPOMEHIXA BCEKM AEH -
UCTUHCKO MNPEAM3IBUKATEACTBO 3A XYAOXKHMULLA.
MPOYYBAHMATA MM MMHAXA NPE3:

. PermoHaaeH mnctopumdieckmn mysen ,,Croto
LLmwkos”  n  eTHorpadockata  cOupka,
CBbP3OHO CbC  cBATOEHUTE ODOpeam —
4emsa, MPA3HUYHUTE HOCKUMU, YKPALLIEHMSTa
obpeaHUTE  XAABOBE M APYTM  PUTYAAHMU
aTpmbyTH.

°*  ApxuteKktypeH pe3epsat AOAHO PamkoBo
c IbOpAXEBATA KbLLLA, cera — Mysen ,AACAO
Harn"; ceao CMUAGH C  eTHorpadpckara
COMPKA M MMAPOBU3IUPAHMS  MY3EM  HA
dacyaqa; ceao Mormamua m - AryLuesurte
KOHAUM C AKOBOMUTHUTE CU U PEBOAOLMOHHM
30 CBOETO BPEME MHTEPUOPHM pPEeLLEHUs, C
MOCTEABYEH TEKCTUA M WMHBEHTAP, AQPEHU
OT MECTHUTE CEMENCTBA, 30 AQ  Morar
NOCETUTEAUTE AQ CE AOKOCHAT AO BPEMETO
HO ACAUTE MM,

°  XYAOXECTBEHATA FAAEPUS, KOATO NPEACTA-
B TBOPOM HO MECTHM XYAOXHULUMTE, EAHA OT
HOM-MHOTOBPOMHUTE TPYMM B CTPAHATA — B
MOMEHTA CA HAA YETUPUAECET YAEHOBE, B€e3
AQ Ce BPOAT CAMOYKMTE XYAOXKHMULLA.

*  [podbeCHMOHAAHATA TMMHA3MS 3a MPUAOXK-
HU M3KYCTBO M MY3€9 HA YYMAMLLLETO, KbAETO
ce nasiat AMOAOMHKU PABOTM HA Y4EHUUM OT
CNELMAAHOCTUTE XYAOXKECTBEHA 0OpaboTKa

the days were sunny, and the colors in the
landscape changed every day which was a
real challenge for the artists.

Their research included exploring:

e The Regional Historical Museum “Stoyu
Shishkov” and the ethnographic collection
related to wedding ceremonies: shirts, festive
costumes, ornaments, ritual breads and other
ritual items.

e The Dolno Raykovo Architectural Reserve
with the George House, now called the “Laslo
Nagy” Museum; the village of Smilyan with the
ethnographic collection and the improvised
bean museum; the village of Mogilitsa and the
Agushev mansions with their interesting and
revolutionary interior design solutions, with bed
linen and inventory donated by local families
so that visitors can really feel what it was like
living like their ancestors did.

e The Art Gallery, which presents works by local
artfists, who are amongst the most numerous
groups of artists in the country; it currently has
over forty members, not counting self-taught
artists.

e The Vocational High School for Applied
Arts and the museum of the school, where
final theses of students majoring in arfistic
metalwork and artistic fabric are kept.

* Meetings with local artists, conversations and
workshops in which the artists explored local
techniques for working with wool.



HO METAAUTE M XYAOXECTBEHA TbKAH.
. CpeLluy C MECTHM TBOPLM, PA3rOBOPU M
YbPK-LLIOMM, B KOMUTO QPTUCTUTE MPOY4BAXA
MECTHU TEXHMKM 30 PAOOTA C BbAHA.

CAeaBaLLMAT eTan Belle TULLMHATA.
PaBGotuxa KATO OMArbOCCOHM, CBETHAAMUTE
MM OT NPEXMBABAHMA M BArpm B NMPEAULLHUTE
AHM O4M CIKALL TAEACXA HOBBLTPE B AyLUMTE
MM. PAAKO ce OTKbCBaXa OT paboTaTta Ccu
M TOTOBA TbPCEXA >XAAHO OOLLYBAHETO C
BCUYKM HAC — YYUTEAM, YYEHMULM, XOPATA OT
AAMUHUCTPALMITA U MOMOLLIHUS MEPCOHAA.
beata n Mauta HAy4mMxa MHOIO AyMMK OT
e31KA HuW. NocAe NaK MOTbBAXA B TMLUMHATG
HO areameto. CbTBOPABOXA HOBM CBETOBE,
MOAPEXACXA CBOE MPOCTPAHCTBO M BPEME,
BMAMTAMKM  4YTO, BMASHO U MPEXMBIHO.
HyBaLLE Ce& COMO LLUYMBT HO MHCTPYMEHTUTE
MM U €AMH APYT TMX, HO HOTPAMYMB 3BYK —
ObArAPCKUTE TPAAMLMM APACKOXQ MATMHHMU
3HALM B TBOPYECKATA MM CAMOAMYHOCT.

3axapuHka Kyuesa
MNPOdOECUOHAAHATA TMMHA3MS 30 MPUAOXKHM
M3kycTBa, rP.CMOAIH

The next stage was silence. They worked
as if they were enchanted. Their eyes had
been lit up thanks fo the experiences and
colors of the previous days and seemed
fo look deeper inwards info their souls.
They seldom took time off from work, and
when they did, they would eagerly seek
fo communicate with all of us: feachers,
students, administration officers and support
staff. Beata and Maita learned many words
from our language. Then they would sink
back into the silence of the studio. They
created new worlds, arranged their space
and fime, somehow weaving in all that had
been heard, seen and experienced. The
only sounds that could be made out were
the noises of their instruments and another
quiet but intrusive sound - Bulgarian fraditions
were painting magical signs in their creative
identifies.

Zakharinka Kutseva
Vocational High School of Applied Arts,
Smolyan

beaTta Mepm
Beata Méry___

beaTa Mepu e YHrapcka M3ALLLHAO
XYAOXHWMYKA, poaeHa B AyHamcka Crpeaaq,
HexocAoBakmg nNpes 1987 r. B MOMEHTA xuBee
B Coammap, YHrapus.

Mpoe3 2014 1. 30BbPLUBA  YHrapckms
YHUBEPCUTET 30 M3ALLLHM  M3KYCTBA B
byaanewia, kareapa ,M3kyCTso 3a LLOomnun®,
a npe3s 2015 r. - kKareapa ,BusyasHo
obpaszosaHme”. o Bpeme HO AKAAEMMYHUTE
CU TOAMHU T9 MMQA Bb3MOXXHOCTTA AQ Y4M EAMH
cemecTtbp B Universitas Castilla la Mancha B
Kyerka, UcnaHmg. OT 2017 A0 2019 r. xuBee
M ya B MHAOHE3Md, KOETO OKA3BA CHAHO
BAMAHME BbPXY HEMHOTO APTUCTUYHO PA3BUTHE.

Beata Meri is a Hungarian fine artist born in
Dunaiska Streda, Czechoslovakia in 1987. She
currently lives in Solimar, Hungary.

In 2014 she graduated from the Hungarian
University of Fine Arfs in Budapest, in the
Department of Printmaking, and in 2015 she
graduated from the Department of Visual
Education. During her academic years, she
had the opportunity to study one semester
at the Universitas Castilla la Mancha in
Cuenca, Spain. From 2017 to 2019 she lived
and studied in Indonesia, which had a strong
influence on her artistic development.




BeaTta € TMX M CMOKOEH 4YOBEK, O TO3M TUM
MHTPOBEPTU KPUAT ABAGUHM, AO KOUTO PSAKO
AOMYCKAT HSKOTO, @ KOrato ro npasart — TO
e npes TBOPOMTE CU. Beata Mma Mbapa
YCMMBKA U LLMPOKO OTBOPEHM KbM CBETA M
XOPATA 04U, O TAKMBA XOPA MAMAT AOCTbM AO
M3BEYHUTE TAMHM HO YOBELLIKOTO 3HAHME.

HewnHata TtBOPOA € TPURATUX M UMO  TPpU
OTAEAHM  3ArACBMS.  BuUxme  MOrAM  AQ
OnNpeAeAMM CTMAQ HaA pabota W KATo
MUTOAOTMYEH Cloppeadan3bm. OCHOBATA HA
MAQTHATA CO MEKUTE POPMU UK TOMAUTE
6arpu HA NACQHWHATA. B Tpute TBOPOGMU
AOMMUHMPA €AMH CNeuMdoUyeH YepBEH LIBST,
KOMTO T8 MOAYY4OBA CAEA AHW HAO CMECBAHE
HO HIOOHCU U BNEYATAEHMI OT MPOMEHSLLLS
Ce MNEM3AK HA MNACHMHATA OKOAO CMOASH.
EAHOBPEMEHHO C TOBO MACAQTA XYAOXHUYKC
NPABM MNPOYYBAHE 30 3ALLUMTHATA JOYHKLLMS
HO 4YepBEHOTO B TECTEMEAMTE, C KOUTO Ce
300PAKACT/3AKYTAIT KEHUTE TyK, KAKTO M
HO 4YEepBEHUTE MBXKM MOACU. A BEPOATHO
MAEATA 30 PEKATA, KOATO BUAMMO ODEAMHABA
TpUTE MAQTHA, MABA OT XMMNOTE3ATA 30
MMeTo PoaOna CbC 3HAYEHME ,,PbXAMBA/
4YEPBEHMKABA BOAQ", KbAETO *rod- € OT CbLLMA
MHAOEBPOMENCKM KOPEH KATO ObAr. ,pyaa‘,
WOBXKACY, |, prXK".

YycnopeAaHo C Te3M  MpoyysaHus  Bearta
TbPCU COOPMOAEH M3KA3 B CHMMBOAMTE OT
TbKAHUTE M BE3OATA HA POAOMCKUTE HOCUM.
CAEA MHOTFO CKMUM M TPAHCOOPMALLMM,

Beata is a quiet and calm person, and these
kinds of introverted people often hide depths
of their souls which they rarely allow anyone
to see, and when they do, it is through their
art. Beata has a wise smile; her eyes are
widely opened to the world and people. Such
people have access to the eternal secrets of
human knowledge.

Her artwork is a friptych with three separate
tittes. We could define her style of work as
mythological surrealism. The basis of the
sqils are the soft shapes and the warm
colors of the mountains. The three works are
dominated by a specific red color, which
she created after numerous days of mixing
shades and impressions of the changing
mountaneous landscapes around Smolyan.
Simultaneously, the young artist did research
on the protective function of red in the
testemels, which are worn / wrapped around
women here, as well as on red men’s belts.
Most probably the idea of the river, which
apparently unites the three canvases, comes
from the hypothesis theorizing that the name
“Rhodopa” means ‘“rusty / reddish water”,
where ‘“rod” is of the same Indo-European
root as the Bulgarian words for “ore”, "rust”
and “red”.

In parallel with these studies, Beata sought
a formal meaning decoded in the symbols
of the fabrics and embroidery of the
Rhodope costumes. After many sketches and

T9 CTUAM3MPA dOOPMA, KOSTO QACOLIMATMBHO
Ce CBbp3BA C OfbHY, O OCBEH TOBA €
KOMBMHALIMS OT HOAOXEHU EAMH BbPXY APYT
TPUBIBAHULIM C BbPXA HAAOAY KOTO CMMBOA
HQ XXEHCKOTO HOYAAO. Ta3n ourypa CbLUO ce
TPAHCAOOPMUPA B TPUTE MAATHA — MOCTABEHA

HYKHOTMHM no AMHUATA HA
KocaTa/3anaABaHe,

Hairline Cracks/Ignition,

QKPUA BbPXY MAATHO, 3 MAQTHA X 40x60cm
acrylics on canvas, 3 pieces x 40x60cm

fransformations, she devised a shape that is
associated with fire, and is also a combination
of superimposed triangles one on top of each
other symbolizing the female beginning.
This figure also fransforms itself in the three
canvases: placed against the background of

YepBeHaTa peka / NocBeuLeHue, Py6eao,
The Red River/Initiation, Rubedo,



HO dOOHA HA MAQHMHATA B MbPBOTO, TA Ce
acoummpa C UrAOAMCTHO ABPBO; BbB BTOPOTO
MAQTHO $ OTKPUMBAME OAM30 AO ,pekarta‘,
O HO OOHA OTKPUBAME MOAKO MACMDBYE.
Hal-HaTOBAPEHO CbC CbABPXAHME € Ta3M
dourypa B TPETOTO MAATHO, KbAETO OrbHYETO
€ HA BbPXA, O HA HEMHMA CPOH MAMQA HOBELLIKA
dourypa. Tyk Beve pasdbupame, 4e bearta
MPOBEPIBA MO3HAHMITA HWM 30 CBETOBHATA
MMUTOAOTUS KATO pPa30bpPKBA KAKOYOBE
OT WM3TOYHATA  doUAOCOPMs,  BUBAEMCKM
CUMMBOAM, CPUAOCOTDCKM MOHATUSA, E3M4ECKM
CMMBOAM OT TE3M 3EMM, OT POAHATA 30 HES
YHrapus, oT ApeBHaTa EBpona v ek3oTuiHaTA
MHAOHE3MY, KbAETO beaTra e XMBIAQ U YYMAQ
ABE FOAMHM.

Kak Aa ce npeBbpHe B 4epBeHO 11 2,
MHCTAAQLMS.

CobpaHM  30eAHO, BCMHKM  TE€3M  Helld
Cb3AOBAT CBOE MPOCTPAHCTBO, OBEAMHEHM
OT YEPBEHMUS LBAT M OT MAEITA AQ MOAMEHST
obuyamHaTa cum ynotpeba M Ad Cb3AAAQT
HOBM KOMOMUHOLUMKM MOMEXAY CHU, 34 AQ
PA3KAXKAT HOBA MCTOPUS — 30 MAGHMHATQ,
30 XOpATA, 30 CbXPAHEHUTE TPAAMLIMM M 34
TBOPLMTE, KOUTO MM AOQBOT HOB >XXMBOT.

the mountain in the first, it is associated with
coniferous frees; in the second canvas we
find it near the “river”, and in the background
we can discern a small flame; the figure bears
the most significance and meaning in the
third canvas where the flame is on top, and
there is a human figure in the background.
Here we can already understand that Beata
is testing our knowledge of world mythology
by mixing clues from Eastern philosophy,
biblical symbols, philosophical concepts,
pagan symbols from the lands of Bulgaria
and of her home counfry Hungary, of ancient
Europe and of exotic Indonesia, where Beata
lived and studied for two years.

How To Turn Red 1 and 2,

iinstallation

Alltogether, all these things create their own
space, united by the color red and the idea
of changing their usual use and replacing
it with new combinatfions between the
elements in order to fell a new story about
the mountain, the people, the preserved
fraditions and the artists who give them a new
life
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Kak Aa ce npeBbpHe B YepBEeHO 1, MHCTAAALLMS
How To Turn Red 1, installation,

k

A

f: 1:*'

Kak Aa ce npeBbpHE B Y€PBEHO 2, MHCTAAALLMS
How To Turn Red 2, installation,




Mauta XaumMoaHmay._
Maita Chatziioannidou

Maita XauuoaHuay e poaeHa npes
1986 1. B CoAyH (Ibpums). AOKATO M3y4aBad
apxutektypa (Auth, UniFi), 19 ce dookycupa
BbOXY  CBb3AQBAHETO  HA  M30OPOXKEHMS,
KOUTO pPA3KA3BAT WMCTOPUM MPEAMMHO Ypes
MAIOCTPALMS, CYUTAMKM KHMIATA 30 €AMH OT
HOM-MHTEPECHUTE  AM3AMHEPCKU  OBEKTM.
PaBotenkn CcAea TOBA KATO rpadbuyeH
AM3AMHED, T9 € OCHOBATEA Ha Loopo Studio
— Architectural & Graphic Design (2012 r),
KOETO 30 Hefl U HEMHUTE KOAETM € MOAE 30
M3CAEABOHE HA TPAHUUMTE HA AM3AWMHA M
AMYHOTO M3PA39BAHE, KOKTO M OOAACTTA HA
M3CAEABOHE HA AM3AMHA KATO TPYA.

Maita Hazioanidou was born in 1986
in  Thessaloniki, Greece. While studying
architecture (Auth, UniFi), she focused on
creafing images that tell stories primarily
through illustration. She considers books
to be one of the most interesting design
objects. After working as a graphic designer,
she becomes the founder of Loopo Studio
- Architectural & Graphic Design (2012),
which for her and her colleagues is a field of
exploration of the boundaries of design and
personal expression, as well as the field of
exploring design as labor.

POAOIA, bpoaepus, NAQT, KOHLLM, 2 METAAHM NPbYKK, 1600x720cm
RODOPA, Needlework, fabric, stitches, 2 metal rods, 1600x720cm

“Poaona”

CIOXETbT € MPOBOKMPAH OT MOPTPET HO Bepa
HeakoBa — ,[TOAYQKT" 1 Cce penAmka B PbYHO
OpPOAMPAH KOBbOP, KAKBBTO AO HEOTAGBHA
€ WMMOAO HE COMO B ObATAPCKMUTE KbLLLM,
HO M B MHOro OT rpbukmte. OCBEH 4e MMAT
YUCTO MPATMATUYHATA AOYHKLMA, TE€ CAYXAT
M 30 yKpaca. Tesm CBOEOBPA3HM MNAHA
CO ACBOAM OLLLE BEAHBX Bb3MOXHOCT Ha
KPEATUBHUTE MACAM XXEHM AQ CIMOAEAIT CBOS
BbTPELLEH CBAT, AQ PA3KAKAT 30 ASAHULMTE U
MPA3HULMTE CU.

“Rodopa”

The plot is provoked by a portrait of Vera
Nedkova, “Half Act”, and is replicated in a
hand-embroidered carpet. Until recently such
carpets existed not only in Bulgarian houses
but also in many Greek ones. Apart from
having a purely pragmatic function, they also
serve as decoratfion. These unique panels
have once again given the opportunity
to creative young women to share their
inner worlds, to share the stories about their
weekdays and holidays.



B “Hewata” Mauta TbpCU CHMMBOAMKATQ,
TbPCM CMAQTA HA BCEKM OT CUMBOAMUTE,
KOWUTO MPEBPBLLLAT OOMKHOBEHATO BELL, B
TAOAMCMAH, CMOCOBEH AQ 3ALLMTK, AQ AOHECE
3APOBE, OOMY U KbCMET B AOMA. PUCYHKMTE
CA PEAYBAT CbC 3AMUCKM HA POAHMA 30
Hes TPbLUKM €3MK U C LMTATM OT ObArapCKM
HOPOAHM MECHU U OT KHWUrA, KOITO MamTta
OMUTBA AQ MNpoYeTe HA ObArAPCKM e3mk. 3a
Hes M3MNOA3BOHETO HA HEMNO3HATA MPAOMYHA
CUCTEMA € CHAAOT HO YKPOCSBAHETO HA
NEPEAMETM OT OUTA C MATUYHU  CUMBOAM,
OHOAOI HA PUTYAA, QHOAOT HO CLEHAPUH,
OCHOBOH BbPXY WMCTOPUMUTE, KOMUTO BCEKM
npeamet kpme B cebe cuU. Mauta Cb3AOBRA
TO3X CLEHAPUM HE CAMO C YMd CH, A WU
CbC CbpLeTo cu. Cama TBbPAM, Y€ HEMHMUST
LMKbA PUCYHKM € OnMT 3a TMOPTPEeT Ha
,KEHCTBEHOCTTA 30  BCMMKM  BpemeHa'.
Kato BCEKM MCTMHCKM TBOPELL, T4 HE MPOCTO
Bb3MPOM3BEXAC PEAANUCTUYHO U C YAMUBUTEAHO
MOMCTOPCTBO EAEMEHTUTE OT XXEHCKMS CBAT,
d BCIKA OT HEMHUTE PUCYHKM HOCKM MOATEKCT,
PA3KA3BA M MPOBOKMPA, HOCK M3XKMBIBAHETO,
TpeneTta, 3CMbAHEHUTE C BbAHEHME MMUIOBE
B 30AUTE HA My3ed, KbAETO MMHAAOTO Ce
NPENAUTA C HOCTOSLLLETO M HALLEMNBA XXEHCKM
TAMHU 1 KOTTHEXM.

In “Things” Maita seeks the symbolism and
the power of each of the symbols that turn
ordinary items info a talisman capable of
protecting and of bringing health, love and
luck to the home. The drawings alternate
between notes in her native Greek language
and notfes in Bulgarian including quotes from
Bulgarian folk songs and from a book that
Maita is frying to read in Bulgarian. For her,
the use of an unknown graphic system is
analogous to decorating everyday objects
with magical symbols; it is analogous to a
ritual; it is analogous fo a script based on
the stories that each object conceals and
tells. Maita creates this scenario not only with
her mind, but also with her heart. She claims
that her cycle of drawings is an aftempt
at a portrayal of “femininity for all time".
Like any true artist, she not only reproduces
redlistically and with amazing mastery the
elements of the female world, but each of
her drawings carries an underlying meaning;
each drawing narrates and provokes; it
bears the experience, the exhilaration, the
moments filled with excitement in the halls of
the museum, where the past intertwines with
the present and whispers female secrets and
longings.

HELWLLATA, pUCYHKH, XAPTUSA, MUTMEHTHA AUHUS, LLBETEH MOAUB, 18 PUCYHKM 25x35 - 14x21cm
THINGS, drawings, paper, pigment liner, colored pencil, 18 drawings of 25X35 — 14X21 cm



Bypum AXAMHU € poaeH npe3 1980 r. B
TeToBO. 30BLPLUMA € OAKYATETA MO M3FLLLHM
M3KYCTBO B TETOBCKMS ABPXOBEH YHWMBEPCUTET,
a MArMCTbPCKO CTeneH - BbB COAKYATETA
MO M3ALLHM  M3KYCTBA HOA  YHUMBEPCMUTETA B
MpwumHa npes 2005 .

O1 1999 r. pabotn KATO MPEenoAaBATEA MO
mn3obpasmrteaHo wm3kyctso B CQOY ,,Mowa
nuxkaae"” B TeToso.

BypM AXXAMHM__
Burim Ajdini

Burim Ajdini was born in 1980 in Tetovo. He
graduated from the Faculty of Fine Arts at
Tetovo State University with a Master’s degree
from the Faculty of Fine Arts at the University of
Pristina in 2005.

Since 1999, Burim Ajdini has been working as
a teacher of fine arts at Mosha Pajade High
School in Tetovo.

Poaonu u CMOASH 1 U 2, AUNTUX, MACAO BbPXY NAATHH, 2 6pos, 100x150cm
Rhodope and Smolyan 1 and 2, Diptic, oil on canvas, 2 pieces 100x150cm



AOBGCTPOKTHATAO UrPa HA bypum C MACAEHU
©0ou1 BbPXY roAeMUd DOPMAT HA ABETE MAATHA
HOCHT MPO3AMYHOTO MPU MbPBU MPOYUT MME
,Poaonute U CMmoAsH, 1 u 2%, OT noumwm
CTPAXOBUTUS MPAOK HO YEPHOTO B AOAHATA YACT
Byprm U3rpaxac MPOCTPAHCTBO OT LIBETOBETE
HO KAOMBKAO M ABPBOTO M CTUIA AO 4YMUCTATA
CBETAMHA Ha O9A0TO. M3BbH TO3M MoaBoOp HA
LLBETOBE XYAOXHMUKBLT MOAArA HIKOAKO METHA
B 3€AEHO — BEYHO3EAEHOTO Ha GoposeTte U
eAUTE, W 4YEPBEHO — MOKPUBUTE HA Oeaute
KbLLWM B CAMOASH.

TOBO € MbPBOCUTHAAHUET MPOYUT HA  TO3M
AMNTUX.  TloCA€  3aMOo4YBA  MbTAT — TOBA €
OCHOBHMAT MOTMB B Ta3m TBOPOA. Ypes
naacTosete 60f T4 HWM  NpPEBEXAA MNpes
HAKOAKO M3MmepeHMd. [TbpBO € MbTYBAHETO
npes MAQHUHCKMTE MbTULLLA, MbTyBAHE
AEHEM U HOLLLeM Mpe3 ropute m aebpute,
30 AQ ce aobepem A0 rpaadeto. Mocae e
MbTYBAHETO MPE3 BPEMETO, MPE3 KYATYPHUTE
MAQCTOBE, HOTPYMNAHM OT XMASAOAETMSA HOBELLIKM
OBUTAAMLLLO MO TE3N 3emu. Meknte hopmum
HO MNAGQHMHOTA Cb3AOBAT YyCELLaHe 30 YIOT,
30 nNperpbaka, HO CETUMBHOCTTA HA TBOPEL,
OT baAakaHuTE Momara Ha bypmm AQ npospe
TPYAHMS XKMBOT HA TMAQHMHCKMS 4YOBEK, AQ
MOYyBCTBA U MpeAdAe 60pOaTa 30 OLLEAIBAHE,
BOAEHO C MAQHMHATA, CbC 3eM4Td, C PyAdTd
B HeApATA. A CbLUEBPEMEHHO MNAQHMHATA
AOBA MHOTO — AOQBO KOMBHM M ABPBO 30

Burim's abstract play with oil paints on the
large format of the two canvases bears the
simple name “The Rhodope Mountains and
Smolyan, 1 and 2”. From the almost formidable
darkness of black at the bottom of the
canvases, Burim builds a space from the colors
of the stones and wood and reaches to the
pure light of white. Apart from this selection
of colors, the artist puts down several marks in
green - the evergreen of pines and firs - and in
red - the roofs of white houses in Smolyan.

This is the first observation of this diptych. Then
the journey begins - this is the main motive
in this work. Through layers of paint, it takes
us through several dimensions. The first is the
journey through the mountain roads, a day-
and-night journey through the forests to get
to the town. Then there is the journey through
time, through the cultural layers accumulated
by thousands of human dwellings on these
lands. The soft shapes of the mountains create
a feeling of coziness, a hug, but the sensibility
of an artist from the Balkans helps Burim see
the difficult life of the mountain man; it helps
him feel and convey the batfle for survival
with the mountains, the land, and the ore in
the depths of the Earth. At the same time,
the mountain gives a lot: it provides stones
and wood for the houses and their interior; it
provides food for the sheep, so that people
can take the wool and make their own

KbLLMTE M 30 MHTEPUOPA MM; ACBA XPAHA 34
OBLLETE, 30 ACQ B3EMAT XOPATA BbAHATA MM WU
AQ HAMPAOBAT MOCTEAKMTE U APEXMTE CU — 3Q
AEAHUK U MPA3HKUK. EXXeEAHEBHUTE ApExXM Cca C
€CTeCTBEHUTE LBETOBE HA BbAHATA — YepHQ,
BAAA M MHOTO HIOQHCK HO KADABOTO.
HaM-NpOBOKATUBHOTO MbTYBAHE € B Cb3HAHMETO
HW KATO 4OBeUM. [MPUBMAHMAT XAOC OT eApHU
MO3KM C 4EeTKATA HAMOMHSIT M30CTABEHMTE
POAOMCKM  KbLLM, KOWUTO Ce€ PYLUAT MOA
6e34yBCTBEHMS MOrAEA HA HALLATA Hemapa.
ToaAULLMUTE NA3MM B MY3EUTE ...

Bpeme e 30 A03C OMNTMMM3bM — MOTAEABT Ce
BKOM4YBA B CBETAOTO METHO BbPXY €AHOTO OT
nAaTHaTa. CbBPEMEHHATA APXMTEKTYPA HA
CMOASH KOPECMOHAMPA C  TPAAMUMOHHATA
POAOMCKA KbLLLO, MOrAEAHAT OTBUCOKO CMOASH
€ rpaA OT BeAM KbLLUM C YEPBEHU MOKPUBM,
O B Te3n KbLLIM XMBEAT CBETAM Xxopd. ToBA Cda
NCTUHCKHUTE MNA3MTEAM HA TpaAMUMMTE — B
MPA3HUYEH AEH T€ BAAST OT PAKAMTE CTAPMU
HOCUM MUAM TAKMBA, M3PABOTEHM MO CTAPMU
oBpasUM, MOCAE HIKOM HAAYBA raMadQ, 4
APYT 30M9BA TEXKA CTAPA MECEH W BCUYKM
YAQBST PbLETE CUM B XOPO. Tesn xopda nasar
M BBb3POXKAOT MNPEAQHMd, obpean n obumyan.
B TOKMBO AHW OXMBABAT CTAPUTE BPEMEHA
M MNOAXPOHBAT €HeprMata HW, OCBETABAT
Cb3HOHMETO HMU, ACBAT HM CUAQ AQ XXMBEEM
C MNPeAM3BMKATEACTBATA HA Poaonute -
MAQHWMHOTA C TOMAQ AYLLIQ.

bedding and garments for weekdays and
for holidays. Casual clothes bear the natural
colors of wool: black, white and many shades
of brown.

The most provocative journey is in our minds as
human beings. The apparent chaos of large
brush strokes is reminiscent of abandoned
Rhodope houses, which are crumbling under
the insensitive gaze of our negligence. We
preserve the traditions in museums...

[t's time for a dose of opfimism: the gaze stops
on the bright spot on one of the canvases. The
modern architecture of Smolyan corresponds
to the fraditional Rhodope house. Seen from
above, Smolyan is a city of white houses
with red roofs, and in these houses live
good people. These are the frue guardians
of fraditions: on holidays they take out old
fraditional costumes or new ones made in
accordance with fraditional clothing patterns,
then one person inflates a bagpipe, another
one starts singing an old song, and everyone
starts  dancing the fraditional Bulgarian
“horo” dance while holding hands. These
people keep and revive traditions, rites and
customs. During such days, old fimes come
fo life and nourish our energy, lighten up
our consciousness and give us the strength
fo live with the challenges of the Rhodope
Mountains, the mountains with the warm soul.



FanuHa AGap)XMMapuHOBa____

FfaAMHa AGAAXMMAPUHOBA € POAEHA U XXMBEE
B rpaa Tevprosule (bvarapus). 3aBbpLUMAG €
HALMOHOAHOTO XyAOXECTBEHO OKOAEMMS B
Codpusg (bbArapmg), CNELMAAHOCT CLLEeHOrpPadD.
Pabotn kato cueHorpadd o1 20 roaAMHU U UMA
Haa 50 PEAAM3UMPAHU MPOEKTA MO CLLEHMYEH
AM3AMH UM KOCTIOMM, KOKTO 30 APOMATUYHM,
TAKA M 30 HAKOAKO KYKAEHW MNPEACTOBAEHMUS.
PABoTMAG € C PAa3AMYHM PEXMCbOPU U €
HOCUTEA HO MHOXECTBO HArPAAM 3a CLIEHMYEH
AM3AMH.

Galina Abadjimarinova

Galina Abadjimarinova was born and lives
in the town of Targovishte (Bulgaria). She
graduated from the National Academy of Arts
in Sofia (Bulgaria), majoring in scenography.
She has been working as a set designer for 20
years and has brought to life over 50 projects
while working on stage design and costume
design, both for theatre plays and for puppet
shows. She has worked with various directors
and has won numerous awards for stage
design.

EKCNpeCcHMBHOCT €&  KAIoHOBATA  AYMA 30
HEMHMA CTMA, 3ALLOTO T4 BAAra AbABOKO
E€MOLMOHOAHU MOCAQHMA, KOUTO HE TbPCUM
HO MOBBPXHOCTTA B KOHKPETHM o0bpasum, a
AOACBIME MOACH3HATEAHO M HUKOM HE MOXE
AQ OTpeYe, Y€ TOYHO TOBA € MAQHUMHATA, BUAAHO
M MPEXMBAHA B ABABOKOTO HA YUCTA U HEXHA
>KEHCKA AYLLIA, AYLLIA HO TBOPELL. Tosa
OBICHABA M M30OPA HA MATEPUAA — AKPWUA,
KOMTO ©bp3a AQ M3CbXHE AKO HE ycneeLu AQ
YAOBMLLI MUIQ, YYBCTBOTO. A [aAS yCnssa.
YCngaBa AQ HM OMATbOCA C HEXHATA XXEHCKAO
eHeprma B NAAMTPATA M. [TpUTMXBOME AOKATO
1 TAEAOME KOK MO MBXKM PELLUUTEAHO U
CMEAO HAHACH nAacTtoBete 608 C 4eTkaTq,
HO MCTMHCKATA MArMS Ce TMOAY4YaBA B
MOCAEAHMA €Tam, KOraro T4 AO0OOB BCEKM
AETAMA C TPMKOBHA >KEHCKA pPbKA. Torasa
BVMXKAQME KOK XKEHCKMAT YCET KbM KPOCKHBOTO
MPEBPbLLLA KbLLATA B AOM W B HEro BAM3A
NPUPOAQTA, BAM3AT APEBHU CUMBOAM, ODPA3M
M 3HaOUM. Ha TO3M eTtan C Tywl, KOHTYP MAM C
LWNATYAQTA, OTHEMAMKM OT MAAcToBeTe 604,
FaA M300pPA39BA KAKTO CAMATA TR KQA3BA:
WMAMYeCKMTE  CUMBOAM OT  TPOAAMUMOHHUSA
TEKCTHMA, TOAKOBA MMUCTUYHM U U3YUCTEHM
KATO APEBHM PYHM, QA HOCELUM TOAKOBA
MHQPOPMALMSA,  HAPMYAHM 30  3ApPABE U
MAOAOPOAME U AQ MA3AT MPUTEXATEAS CH..."

Expressiveness is the key word describing her
style because she weaves in deep emotional
messages that we do not consciously look for
on the surface in specific images, but that we
can subconsciously perceive. No one can deny
that precisely this is the mountain seen and ex-
perienced in the depths of a pure and tender
feminine soul, a creative soul. This explains the
choice of materials: acrylic paints which quick-
ly dry up if you fail to capture the moment, the
feeling. And Galya succeeds in doing that.
She manages to enchant us with the gentle
feminine energy of her palette. One calms
down as one watches her apply layers of painft,
resolutely and boldly, with a brush. But the real
magic comes in the last stage, when she adds
every detail with a caring woman's hand. Then
one sees how the feminine sense of beauty
turns the house info a home, and how thereaf-
ter nature, ancient symbols, images and signs
enter this home. In this stage, with ink, contour
or with a spatula that removes layers of paint,
Galya depicts, as she says, “the magical sym-
bols of traditional textiles, as mystical and clean
as ancient runes, which all the while carry so
much information and are sought after for
good health, fertility and protection of their
owners... "



1. UBeToBeTe Ha Poaona
AKPUA BbPXY NAATHO, 90 X 90 cm

2. KbAeTO cBeTAMHATA € Meka/Kpuae 3a noAeTt
QKPWA BbPXY NAAQTHO, 90 x 90 cm

3. MoA CMHBOTO, B TULLMHATA
QKPMA BbPXY NAAQTHO, 90 x 90 cm

4. POAOCTTA MU € B AbXKAOBHUTE KAMNKH
AKPWA BbPXY NAATHO, 90 X 90 cm

5. TpaHchopmaumm
QKPUA BbPXY NAAQTHO, 90 x 90 cm

6. Uspesku u murose B Popona
QKPMA BbPXY NAAQTHO, 90 x 90 cm

1. The Colours Of The Rhodopes
acrylic on canvas, 90x 90 cm

2. Where The Light Is Soft / Wings For Flight
acrylic on canvas, 90 x 90 cm

3. Under The Blue, In The Silence
acrylic on canvas, 90 x 90 cm

4. My Joy Is In The Raindrops
acrylic on canvas, 90x 90 cm

5. Transformations
acrylic on canvas, 90 x 90 cm

6. Clippings And Moments In The Rhodopes
acrylic on canvas, 90 x 90 cm




KaTaAOreT € M3ACQAEHO B PAMKMTE HA MPOEKT “EBPOMEMNCKO KYATYPHO HACAEACTBO HA
cueHarta ll: Tpaamumm B NpexoA” CbPUMHAHCUPAH No nporpama “Teopyecka Espona”
Ha EBponeciku cbio3, nporpama “Kyatypa” Ha CTOAMYHA OBLLMHA U HauMoOHaAe dOOHA

Kyatypa.

Crearing ELops PrograTem

BUMK oOlLUe/see more: B

of the E piogsaiin Lifie Sofia Municipality Srmemrre g

Culture Programme KYATYPS

Moakpenara HA EBpONencKata KOMMCHS 30 M3rOTBAHETO HA HACTOALLLATA MyBAMKALMS HE
MPEACTABAIBA OAOBPEHUE HA CbABPXAHMETO, KOETO OTPA3ABA TAEAHUTE TOYKM CAMO HA
QBTOPUTE M HE MOXE AQ CE TbPCH OTTOBOPHOCT OT KOMUCUATA 3a BCAKA yrnoTpebd, KOATo
MOXE AQ BbAE M3MOA3BAHA 30 MHADOPMALIMATA, CbABPXALLIA CE B HES.
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hitps://echo-ii.eu/

KoopawnHaTtop nybamkaums: Nena NeHesa Beaesa

Kypatop: 3axapuHka KyL.esa

AumzanH: OrHaH NMonos

AUTUTAAMIUPAHE HA MPOU3BEAEHMITA 1 dooTorpadbms: MNaHamMoTmc AmManyAmc
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OPEN SPACE foundation (bvarapus)
' www.openspacebg.com

AULLEH3:

TO3M KATAAOT € NYBAMKYBAH MPU YCAOBUSTA HA:

Creative Commons Attribution - ShareAlike 4.0 AvLeH3.

MHJpOPMALMS 30 AMLLEH3A MOXKETE AQ HOMEPMUTE KATO NOCeTUTE yebcanTa:
https://creativecommons.org/licenses/by-sa/4.0/
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